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Track 1 
As Vesta was from Latmos hill descending   Thomas Weelkes (1576–1623, England) 
published 1601 
madrigal for six voices 
 
This madrigal was published in a collection to honor Queen Elizabeth in 1601. The collection was 
called The Triumphs of Oriana and contained works from twenty-three English composers including 
John Farmer and Thomas Morley. This was Thomas Weelkes’ contribution to that volume. 
Compared to the Italian madrigal, the tone painting in this piece works less on the emotional 
effects (although it does build to an arresting finish at the end) and more on descriptive effects, 
illustrating the running down the hill and “two by two,” etc. 

 
As Vesta was from Latmos hill descending,  
she spied a maiden Queen the same ascending  
attended on by all the shepherds' swain, 
to whom Diana's darlings came running down amain,  
First two by two, then three by three together, 
Leaving their goddess all alone hasted thither; 
And mingling with the shepherds of her train,  
with mirthful tunes her presence entertain.  
Then sang the shepherds and nymphs of Diana,  
Long live fair Oriana! 

 
 
Track 2 
Fair Phyllis    John Farmer (c. 1570 – c. 1601, England and Ireland) 
published 1599 
madrigal for four voices 
 
The meter changes in this song between the story narrative and account of their love. What is the 
effect of this meter change? Notice how the section they “fell a’ kissing” connects to other sections 
in the madrigal for wordplay effects. This kind of humor was common for English songs and 
entertainments. 
 
	
	
	
	



Track 3 
Flow, my tears      John Dowland (1563–1626, England) 
published 1596 
lute song or “ayre” 
 
A lutenist as well as a composer, John Dowland composed for the court but was not hired in 
England. He took a high-paying post at the Denmark court and acted as an English spy but felt 
underappreciated by the English court throughout his life. The lute song was highly popular at this 
point in England and was often taken from a dance or dance tune. This song originally came from 
a pavan and marks the transition from functional dance music to abstract instrumental music.1 
Notice the subtleties in the way Andreas Scholl delivers some of the words. It’s not as obvious as 
the word painting in the Farmer or Weelkes pieces, but the word “flow” sounds as though it is 
flowing; the word “sigh” invokes a sigh.  
 
Flow, my tears, fall from your springs! 
Exiled forever, let me mourn; 
Where night's black bird her sad infamy sings,  
There let me live forlorn. 
 
Down vain lights, shine you no more! 
No nights are dark enough for those  
That in despair their last fortunes deplore. 
Light doth but shame disclose. 
 
Never may my woes be relieved, 
Since pity is fled; 
And tears and sighs and groans my weary days, my weary days  
Of all joys have deprived. 
 
From the highest spire of contentment  
My fortune is thrown; 
And fear and grief and pain for my deserts, for my deserts  
Are my hopes, since hope is gone. 
 
Hark! you shadows that in darkness dwell,  
Learn to contemn light  
Happy, happy they that in hell  
Feel not the world's despite. 
	

																																																								
1 Peter Holman and Paul O’Dette, “John Dowland,” in The New Grove Dictionary of Music and Musicians, 2nd ed. 


